
"We just play music. And we try to make it swing." ---William Basie 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

A special thanks needs to go out to a number of people: 

• John Steffel, Ken Bloom, Mark Walsh, Doreen Devine, and Mike Otte 
for volunteering their time and energy.  Thank you for sharing your love 
of jazz as well as your musical talent with us. 

• I would also like to thank all of the websites that I took pictures from.  
They made it easy to create this little brochure. 

• Thanks to all of you, the students, for being enthusiastic and supportive 
of this project.  It is your love of music and your interest in it that makes 
today so worth while. 

 



 
 
 
 
 
 

If historians were to select an individual to personify twentieth-century 
American culture, one leading candidate would certainly be the jazz musician 
Louis Armstrong. Although not the inventor of jazz, Armstrong was its 
premier performer and principal molder of the mature vocabulary of this 
original American art form. As jazz rose to popularity in the 1920s, a period 
often called the Jazz Age, and then exerted its influence on a wide range of 
musical forms, Armstrong emerged as one of the most famous and important 
musicians of his era. During a century when the United States had political 

and cultural impacts throughout the world, Armstrong and jazz were among the nation’s best-known and 
most influential exports.  

– Mark Miller, www.jazzhall.org  
 

Basie takes the prize for the 
hardest swinging band of the 
1930s and 40s. Many of the bands 
coming up during this period were 
moving toward flashy effects 

using tough arrangements and mile-a-minute 
soloists; however, Basie's outfit was made up of 
a unique group of impressive sidemen that just 
seemed content to swing out, sometimes for 
hours on end, in the Kansas City tradition. They 
didn't write much down; most of the early sides 
are "head arrangements," basically extended 
variations that turned into songs.  

– www.jazzhall.org 

 

Despite never having received 
formal vocal training, Ella's 
technique and range rivaled that of 
the conservatory trained singer. 
Throughout her three-octave vocal 
range, Ella's voice remained 
uniform in its clarity and child- 

like timbre. Her diction was unfailingly crisp, and her 
intonation was absolutely flawless. Coupled with this 
textbook-perfect technique, Ella had an improvisational 
talent on par with that of the best jazz instrumentalists. 
Her spontaneous, often pyrotechnic scat vocalizations, 
in fact, were a trademark of her style.   

- http://jump.to/ella  

 

Arguably the most influential jazz    
artist following the bebop period, 
Miles Davis helped pioneer the jazz 
styles of cool, model jazz, and 
jazz/rock fusion as well as being an 
accomplished bebop and hard bop 
player. Miles' individuality showed 

throughout his entire recording career showing his complete 
command of his artistry and control as a bandleader. Davis 
was never content with playing the same way all the time and 
was continually developing and expanding new ideas and 
ways of presenting his music as is evidenced in the linear 
trend throughout his recording history.    

–www.jazzhall.org  

 

The stories of Bird's musical genius are too lengthy 
to list. Miles Davis said the only time you were 
surprised with Bird was when he didn't do something 
amazing on the bandstand. He could literally walk in 
off the street and start playing, and never make a 
mistake. His playing was fast, perky, and very bluesy, 
all wrapped up into one. He can make you bounce 
around one moment and feel his pain the next. His 
music is rooted in the Kansas City  

blues and every song he played had a blues twist to it. 
- www.airjudden.tripod.com/jazz/charlieparker.html 

Charlie was the genius behind bebop. The exciting pace and expressive 
solos of bebop won over the musical community. Other jazz musicians desired 
to play like Charlie. Luckily, he made many great recordings, and even played 
with a large group of violins, violas and cellos. To this day, much of jazz's 
language comes from what Charlie Parker played. 

- www.pbs.org/jazz/kids/nowthen/parker.html 

Elvis Presley was the first real rock and roll star. A 
white southerner who sang blues laced with country 
and country tinged with gospel, Presley brought 
together music from both sides of the color line. 
Presley performed this music with a natural hip 
swiveling sexuality that made him a teen idol and a 
role model for generations of cool rebels. Presley was 

repeatedly dismissed as vulgar, incompetent and a bad influence.
However the force of his music and image signaled to the 
mainstream culture it was time for a change. 

Nicknamed "Dizzy" because of his zany on-
stage antics, Gillespie, a brass virtuoso, set new 
standards for trumpet players with his innovative, 
"jolting rhythmic shifts and ceaseless harmonic 
explorations" on the instrument during the 1940's 
period.  [This] ushered in a definitive change in 
American Jazz music from swing to bebop…With 
his trumpet and its upturned, golden bell, goatee, 
black horn rim glasses and beret, Gillespie 

became a symbol of both jazz and a rebellious, independent spirit during the 
1940's and 50's. His interest in Cuban and African music helped to introduce 
those music's to a mainstream American audience. When he died he was 
famous and beloved everywhere and had influenced entire generations of 
trumpet players all over the world who loved and emulated his playing and his 
always positive, upbeat, optimistic attitude.     
 - Quincy Troupe, www.jazzandbluesmasters.com/dizzy.htm 

 

One of the most controversial playing styles in the 
history of jazz, there can be no denying the influential 
impact John Coltrane had and continues to have upon 
the world of jazz. Coltrane’s style is often described as 
that of a musician "searching" for the proper sound. 
This would seem to be the case,  

for Coltrane was continually changing and pushing both himself, the boundries of 
his instrument, and the boundries of jazz music to the edge and beyond.  Through 
the use of various false fingering harmonics and strange often atonal playing 
[some hailed] him a genius while others called him a fraud. – www.jazzhall.org  

“My goal…is to uplift people as much as I can.  To inspire them to realize more 
and more their capacities for living meaningful lives, because there certainly is 
meaning in life.” - John Coltrane 

 

Famous for being the leader of the most popular big 
band during the Big Band Era, Glenn Miller is the 
music symbol of a generation…Miller's band was one 
of the most popular and best-known dance bands of the 
Swing Era. His music, a careful mixture of swing, jazz, 

and improvisation, gained the admiration and praise of audiences and critics 
alike. Glenn Miller and his orchestra's magnificent music will be always 
remembered by those who enjoy the beautiful sounds they produced.  
   - www.glenmillerstore.com 

Billie Holiday remains (four 
decades after her death) the most 
famous of all jazz singers. "Lady Day" 
(as she was named by Lester Young) 
had a small voice and did not scat but 
her innovative behind-the-beat 
phrasing made her quite  

influential. The emotional intensity that she put into the 
words she sang (particularly in later years) was very 
memorable and sometimes almost scary; she often 
really did live the words she sang. 

Big Bad Voodoo Daddy revived big band music for the 
'90s. BBVD concentrated on the swinging days of the '40s 
and '50s, borrowing some of the Rat Pack lingo in addition 
to the zoot suits. “I’ve never thought of our music as 
retro,” says singer-songwriter-guitarist Scotty Morris, 
leader of Big Bad Voodoo Daddy, the neo-swing little Big 
Band that helped define the lounge scene as it was featured 
in the hit film Swingers. “We’re an alternative to retro.
We’re high-octane nitro jive – loud, wild, total edge.  Back 

in the Forties, swing was punk rock, the black juke joint music white guys heard 
and said, ‘This is swingin’.” What we do is wild and swingin’, Forties music with 
a Nineties twist. We’re as influenced by Black Flag as Count Basie.” 
  - www.onlinetalent.com/Big_Bad_Voodoo_Daddy.htm 
 

Diana Krall is the new female 
superstar of jazz music. Following 
in the footsteps of greats like Ella 
Fitzgerald and Peggy Lee, Diana 
Krall has won over both fans and 
critics with her mellow and 
contemporary tunes. She has even 
won over European audiences as 
the trendy jazz pianist-vocalist du 
jour. She's a rare sight on the 
concert tour, she performs in 

evening dresses, adding another touch of class to her 
already classic music. You'll never meet anyone who 
says that Diana Krall is anything but refined. 
 

 

It is rare to see someone as down-to-earth and in touch with 
reality as Norah Jones storming onto the music scene. She 
represents the arrival of a new kind of singer: multi-talented, 
soulful, dedicated, and sincere when she says "I'm doing it for 
the music." Although she is stylistically much closer to Diana 
Krall than Alicia Keys, Jones has the young, fresh appeal and 

innate skills that Keys possesses, capable of awing audiences with her voice and 
piano playing.  
 


